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It It is our hope that the transcriptions, translations, and commentary will promote ongoing dialogue with this unique music among performers, scholars, and music lovers.Manuscripts ¢AAA Facsimiles Hildegard von Bingen. Hozeki (New York and Oxford: Oxford University Press, 1994), 4.46.A ¢AA©A [10] Baird and Ehrman, Letter 23, 78.A ¢AACA
[11] Hildegard of Bingen, Scivias, trans. Benjamin Jowett (New York: Vintage Books, 1991), 111.397.A ¢AA©A [13] John, De musica, in Hucbald, Guido and John: Three Medieval Treatises, ed. In them emphasis, is achieved by placing the longest and most melodically elaborate melismas on key words or phrase segments. Many songs begin with a
salutation (salutatio) that is frequently set melismatically and outlined by the final of the mode. We were able to resolve some of these issues but not all, and the reader will note that there are occasional difference between the translations and the phrase breaks in some of the transcriptions. With an introduction by Peter van Poucke. Many songs are
entirely melismatic in construction. Ed. and trans. The idea is to set forth a model for contemplation before the eyes and ears of the audience. While preaching had as its aim to move the listener toward virtue and a right moral course, its methods relied more heavily on Scriptural authority and personal virtue than on the formal procedures of classical
argument. Phrasing decisions are based on the premise that Hildegard intended a close alignment between words and music. These pieces rely more heavily on narrative, in which the key ideas are typically accorded musical emphasis. When this project is complete, each entry will be linked to an individual song page that includes the text and
translation, a musical transcription and recording, commentary, and further resources. In the still primarily oral culture of the twelfth century, the subtleties of using music as an adjunct to words would not have been lost on the An uneducated woman taught me. [1] As university study of the trivium and quadrivium were off-limits to women at that
time, the learning she acquired in letters and music would have been informal. Symphonia Harmoniae Caelestium Revelationum. The elaborate forms of praise that follow the salutatio in many of the songs are consistent with the exultation identified by the ARS dictaminis. No editorial additions have been made. Immaculata Ritscher, OSB A and
Joseph Schmidt-GAfrg. Opening sentences are often set in the low or mid range, and the melody rises as the intensity or importance of the message increases. In particular, there are several pieces in which Hildegard sets a conjunction (e.g. e, Quod or Ita Quod) at the end and the first word of the next sentence on the rising leap of a fifth. Although it
is impossible to precisely date all of Hildegard's musical compositions, it has been generally assumed that most of them date to around 1140-1160. The first stated ideas are also often established melismatically, while the secondary themes are given less syllabic or neumatic configurations. I-VII. As Guido writes about the relationship of music to the
themes articulated by the words A¢a'—a€ce he sees the effect of music expressing what is happening in the text, so that for sad things the Neumes are serious, for serene things they are joyful, and for auspicious texts exultant, and so on. "[14] Similarly, John Affligemus and the author of music filliriadis write of the requirement that the singing
melodies mirror the effects and intent of the words: [a] ffections of the subjects that are sung [about] correspond to the expression of the music, so that the melodies [Neumae] are peaceful in quiet subjects, joyful on happy subjects, somber on sad [and] hard things are said or made to be expressed by hard melodies. The first precept [to compose a
corner] We do not 3 that the corner is varied according to the EHT HTIW secnereffid eht dna, t morpholine debircsnart era sgnos eht, evitatirohtua ecruos Erom eht si tpircsunam ednomredneD eht taht noisulcnoc ylralohcs detpecca yllareneg gniwolloF .htruof a eht fo pael evitucesnoc a Osla semitemos DNA htfif a fo pael a sniatnoc taht hcaorppa na
yb dezisahpme rehtruf Eb Osla Thgim Saidi ESEHTDE, REGREB TERGRAM NI] 8 [a © a4t 721, R25 DNA 25 SRPTEL,) 4991, SSERP YTISRIVU DROFXO: DROFXO DNA KOY WEN (NAMRHE .SH (XEDOCNESSEIR elimiskaF .stpircsunam eht ni emuen hcae rof desu tnelaviuge debircsnart eht swohs thgir eht Nos trahc EHT .negniB nov dragedliH
snoitpircsnarT A A A ¢ stpircsunaM .ednomredneD .seitirohtua lacitsaiselcce eht morpholino noissimrep deviecer ehs retfa os did ylno dNA snoisiv ReH gnidrocer dNA gnilaever Fo Secneuqesnoc Eht Fo Lufraef Yllaitini Saw Dragedlih, WONK EW SA .Yllacitamsilem TES NEHW YAW Siht Detacramed Osla Era SDROW TNATROPMI .DEDDA NEEB
EVAH STALF LAIROTIDE ON .REHWYNA NIGEB OT ELBA EB OST OSLA EREW SREDAER .HTFIF EHT NO DNE TUB Lanif Eht No Nigeb Netfo Sesarhp, Sciryl Eht Fo Erutan Lacitpille Eht DNA Nital Carecnysoid S& ™ & € A ¢ Dragedlih Htiw Enil Ni .enil A ot Eno Debircsnart Era Stinu Esht, Yllareneg .Teuq Larom Gniogno Riehti Ni Meht in sts Taht
Ecrof Larom A SA SNOITCNUF DNA Etats Remrof Rieht Llacer velin Snamuh Selbane Cisum Yhtrae Gniraeh, Tsol Saw Noitcefrep Lanigiro Eht Hguoht: Cisum Raeh Yeht Nehw Etats Lacisidap Eht Lacison Nac DNA Sluos Rieht Ni Ynomrah Tsol Fo Secart Eht SSessop Llits, Elixe Rieht Etiped, Snamuh] 8 [A 4 € ¢ .drohConom Eht Fo Eciov Eht Ekl
Dednuos Taht Eciov A Dah EH DNA, Cisum Fo Dnik Yreve DNA Gnos Cilegna Wenk Mada Noissergsnart SIH Erofbacea € A ¢, Setirw ehs EHS EHS EHS EHS EHS EHS EHS EHS EHS EHS EHS EHS EHS EHS EHS EHS EASY EASUC S& ™ 4 € ¢ Cisum Segdelwonkca DNA Redro Eht SESREVER Dragedlih, SDROW EHT YNAPMOCCA OT CISUM EHT
REDUNNOc OT CISUM ELIHW .SLELARAP LACITAMMARG DEVLOVNI STSSIROHT EHB DEZINGOCER YDOLEM DNA SDROW NEEWTEB NOOLD DNA SDROW NEEWTEB INSIDE EN are noted above the personnel headings and labeled. 8], D 162r-v, R 470v) O felix anima (Responsible for St. Disibod [Feast, July 8; Translation, Sept. Narrative
again was less significant than the individual language elements. The principles of Christian rhetoric, as established by St. Augustine, inform the monastic devotional practices for which music was designed. Whenever possible, sentences occupy a single line in the transcription. In those pieces where his use of specific poetic devices, such as
alliteration or wordplay, is particularly strong, the translations try to reflect these in their own limited way. 1, 9-10. A¢a'-~A"and with an introduction by Claude V. Although there were elaborate chants in the repertoire, the Gregorian pattern had not been abandoned. And if music is added to this, with a similar interrelationship, you will be doubly
enchanted by a double melody[18]. Guido and the author of the Scolica enchiriadis also identified a correspondence between the letters and syllables that make up words and the grouping of neumes to create harmony: Just as in verse there are letters and syllables, A¢A€A0epartsA¢A€A" so in music there are phthongi, that is, sounds, of which one,
two, or three are grouped into A¢ one or two of these make a neume, which is the A¢4a' —-EoepartA¢a —4a"¢ and one or more A¢4a' —|EoepartsA¢a —A 271, D 161v-162r, R 469vb-470ra: A¢a'=A"The chosen sweet oneA¢a'—4"¢s winners in their tr1umph'A¢a —A"Your RosesA¢a'—a"¢s Buttons A¢a'—A"Actors, You Who Play the Highest Role A¢a'=A LionA¢) O
mirum admirandum (Antiphonal psalm to St. Disibald [Feast, July 8; Translation, Sept. A particularly vexatious break between musical and textual prosody involves HildegardA¢s frequent use of the ascending leap from the final to the fifth (sometimes followed by an additional leap from a fourth to the octave) as an opening gesture. In some pieces,
HildegardA¢s has allowed the use of unique themes and tropes to expand somewhat the limits of translated meaning, to make perhaps clearer the theological density and symbolic economy of her poetry. Thus, everything that is spoken can be sung, for writing is portrayed by letters [17] Thus, in verse, we often see lines so concordant and mutually
congruent that we wonder, as it were, at a certain harmony of language. She sees a close connection between singing the "Work of God" (Opus Dei) as part of monastic life according to the Rule of St. Benedict and the eternal but dynamic "Work of God" of creating, sustaining and perfecting the world. 2) der Hessischen Landesbibliothek Wiesbaden,
fol. The Bb transcription is also based on the Dendermonde source. Ithaca and New York: Cornell University Press, 1988; 2nd ed., 1998. When the Word of God, speaking (or singing?) that God created the world at the beginning of time, became a human being, fulfilling his eternal predestination, the world was set on its perfect course and the Devil's
wicked plots were brought to naught. As for the association between melody and words, theorists have recognized two intersections, On Natural Philosophy and Medicine: Selections from Causae et curae, (Cambridge: D.S. Brewer, 1999), 3.11 [114a].A¢a'-~A"9] Hildegard of Bingen, Liber vitae meritorum, trans. In relation to this form of musical
rhetoric, the songs that make up HildegardA¢s Symphonia represent a unique contribution to the musical style. 2nd edition, ed. The uniqueness of Dna, HCAE ot & ¢ Evod Eht Heart and ETCEMEG64 .C184-664 A € a: Bv964 1, v161 d,] 72 .Slov .elyts fo xim a ni niatnoc srehto elihw, tamrof eno ni yleritne tes era sgnos emos. Seinomrah eht Heart: Setats
gnikniht / gnileef dna sedom (Seinomrah laudimni ka seitreporp oht neewitnede otca larom tcep ot y & ¢ cisum sa a € ¢ cisum] 11 [4 & € €. Gnos eht yb ot sluos hamsigned esuora dna, seciov gnivil kaerg sacletni nuhs ehs, ecrof larom a sa cisum Detaert hcihw, cisum no sessaert yraropmetnoc Ni tnelaverp Weiv eht fo eht fo eht fo eht teh ton thgim
dragedlih hguoht, suht htiraeh eht ot ralimis ni ki dnim eht ni aedi ro egam ymrif ot saw tnetni eht .deyaled si lanif eht ot ois noituloser hcihw ni noisnepsus fo einoment a niinomraitalever aciscs dna sidairihcne acisum] 51 [© 1t & ¢ a &4 ,.851.51 retpahc, .dibi] 41 [A © A A¢ A .51-411.71 retpahC) 8791, sserP ytisrevinU soon: nodnoL. Adnan nevaH Wen
(Abba B nerraw .neve cisall and gnisdlih yledi s& € dzarhp saa € dragedlihr lacisum s& € ucum, mhtyhr cibmai elpmis a htiw esrev eerf era yeht . Mlamer eht otni sessec dna cisum dna txet fo snoitamramarg 4 ™ & € & stsiroeht eht dna stsiroeb seog hcihw neewteb pihsnoitxeni eht ni seil sgnos VI orviL. oN .lacisum aruturtsebus alep soda§Alaer of£As
snegami sa e evahc-sotnop sO .0fA§Aagerp ed sadanroj redneerpme e ocilb®Ap me etnemadasuo ralaf a rarutneva es ed setna aruges avatse ateforp omoc ofA§Aatuper aus euq ©Ata uorepse ale ,missa omseM .M leinahtaN roP sosruC sairogetaC sepA§AautnoP satsitrA so sodoT sepA§AautnoP savoN serocS poT nldeknil rettiwT koobecaF ebuTuoY
ACMD osU ed somreT edadicavirP ed acitAloP otnemaicneciL. adujA ed ortneC launaM daolnwoD edadinumoC sezirteriD gnidaolpU sezirteriD edadinumoC osuba oir3AtaleR acitA ahnil. assoN ORP erocSesuM sotudorP sossoN son-etcatnoC sogerpmE erboS soirjAtnemoC )dragedliH( mututriv odrO te ainohpmyS sotov 8 moc 5/62.4 :0£A§AacifissalC
)SA A A A¢A( sinimatcid sra sod solocotorp sotrec moc setnetsisnoc ofAs siop ,otnemugra osson o arap esseretni laicepse ed ofAs sA¢AdragedliH A satrac sA .lanoicoved otnac ed solocotorp so e ofA§Aagerp ed setra sad sacitjArp sa ,arutircsE A A _esegexe ,aigoloet ed laicnatsbus otnemicehnoc odiriugda ahnit ale euq acis?Am aus ed asodadiuc
ofA§Aurtsnoc ad e adragedliH ed satircse sarbo sad ritrap a etnedive ©A ,Jamrof ofA§Aacude ed aicn2Asua amu ed rasepA .ragul ues me mevres otiejus od sotubirta so e ,setnesua ofAtse lamrof otnemugra ed sovitisopsid sO .V edualC .atniuq an jAranimret sam ,lanif an jAra§Aemoc esarf ed edadinu uo esarf amu ,sezev satiuM .atniuq uo lanif an
esarf ed sianif macificepse euq ,lacisum a01t|Arnarg arap AAsacir®Aet sepA§Aircserp sa moc odroca ed sadAurtsnoc ofAs sartuo otnaugne ,sepA§Anac samugla me acitjArcnissoidi res ecerap m®©Abmat lacisum aruturtse A .oir©As a uovel ale euq amu ,)muilainom aruc a( sarierf sad lautiripse ratse-meb o ritnarag arap laicepse edadilibasnopser amu
ahnit ale ,edadinumoc ad efehc omoC .ocitjAfne otseg mu omoc evres ,otnatrop ,e etnivuo od ahlero a arutpac otnujsid otnemivom o euq me adidem an ,ocir®Ater odacifingis met acitjAt atsE .adidnapxe ofA§Aerid amu me acitjArp a amot zev amu siam dragedliH ,oen¢Aropmetnoc otnac eD Of Doctrina Christiana (about Christian doctrine or Christian
teaching), Christian), a euq od snegami ed oxulf mu satnuj ratucexe a uo sacid®Asipe meres a sasneporp siam mare a§Anetnes ed saruturtse sA .oidrat laveidem otnac od sianoicisopmoc sac1t1Arp sa e otnac ed soren®Ag moc amitnA edadirailimaf aus metelfer ,oditnoc siam otnac o ©Ata sona soriemirp sues ed sadirolf etnematla sarbo sa edsed iav euq
,SA A¢Adrageth ed otnac od acid3Alem edadeirav A .acissjAlc aicn2Augole ad otla e oid©Am ,oxiab solitse soa sagolj Ana sadaredisnoc res medop sacitjAmsilem e sacitjAmuen ,sacibjAlis sepA§Aarugifnoc sA .adalutor ©A alcn¢Aper051d a e azeralc roiam arap sesetn2Arap ertne odatimiled ©A odarbmit lepap o ,artuo uo etnof amu me etnesua uo
etnerefid ©A mot ocin®A mu euq me sosac soN .sodom setnerefid so moc odroca ed seredop setnerefid met acis?Am A :larom ofAditer a ratefa arap siaudividni sodom sod seredop setnerefid so amrifa sumegilffA nhoJ acis?Am ad ocir3Aet o ,0£AtalP omoC .siaruturtse sotseg sues ed 0£A§Alsopmoc ad asuac rop sam ,ralucitrap me otnemele reuqlauq ed
edadilanigiro ad asuac rop otnat ofAn ,ocin?A ©A lacisum olitse ueS .ofAtseuq me megassap ad amica odacoloc aisso laossep mu me argetnA an sadartsiger ofAs sedadirapsid sednarg sA .taN .sodivlovne sianoicazinagro soipAcnirp so e acis?Am e otxet ertne amitnA acir®Ater o£A§Aaler ad ofA§Aaterpretni rohlem asson me sadaesab ofAs
ofA§Aalumrof ed sepAsiced sa sam ,sosrev so moc odroca ed of£A§Aircsnart ad sartel san mecerapa orbmetes ed salucs?Aiam sartel. ,0£A§AudarT ;ohluj ed 8 ,atseF[ dobisiD o£AS arap aicn2AuqeS( sitativic erev luserp O )ar174-bv074 R ,]18 .ralaf ed seredop seroiam ed edadissecen jAh ,sariedadrev meres mecehnocer euq sasioc sa etnemanelp metieca
euq arap e mebas euq o acitjArp me r’Ap me sotnel majes o£An euq arap ,sodanisne ed zev me sodivom res meved mevuo euq seleuga es saM :anivid o£A§Aaripsni an e edutriv an odaesab ajes euq zacife osrucsid mu ed edadissecen a adroba ,ossid zev me ,e ,seragul sortuo me sievAnopsid ofAtse sale euq jAj ,acir®Ater ad sarger sa recelebatse a
asucer es A linear plot. We treat these situations individually, and explanations explanations Our transcription decisions are given in annotations that follow each music. In relation to these units, it should be noted that all A 4 € ™ — "part & € =" should be written and held on and a musical A 4 € ceSlable 4 € ¢ Moreover. ; When the phrase is divided by
an appropriate score mark, it is called a cell; when the phrase is brought to the end, it is a period. Other musical forms are responsive, a sést rie of solo verses alternating with coral answers sung in vigilies (matins); hymns, which were sung in several moments during the monastic (but never in mass office); Sequencies, sung between Hallelujah and
the massive gospel in that each steree has its own common melting motives shared between its two liters; and a Kyrie and a verse of hallelujah. While some pieces contain a petition for God the u to a holy figure to raise or pray for the supplicants, the petitio is usually not the main muscial focus. Liser. These differences are labeled by the name of
Neume that is found in R, and these notes are placed above the transcribed figure of Neume that appears in D. The music usually reaches the largest step in words or phrases more significant. Each day, as she and her sisters sang the hours of praying salmodia in the heart of his litter service to God, they participated in the A 4 € ™ s symphony of the
Celestial € (Symphonia Armonie Celestium Renevelationum), the title she gave the collection of her compositions. Hugh Feiss, OSB (Toronto: Pilgrim Publishing Co., 1966), 46. 4 € e © [2] Ibid., 46-7. 4 € ce © [3] Augustine, in Christian doctrine, trans. That Hildegard would apply selected rectory strategies to the mu51c is not really amazing. Where the
musical of The brightest glow is the sublimity of the magical poetry that accompanies it. 1, trans. [10] Its interesting to note that music seems to take precedence here 8], R 475VB-476RA) Eucari in Leta in Latvia (Sequence to St. Eucharius [Dec. DW Robertson, Jr. (Saddle River, NJ: Prentice Hall, 1997), Iv.IlI.4. & A©. [4] Ibid., IV.121.11. 4 A© [5]
James J. Wiesbaden: REICERT Verlag, 1998. 3 punishments are noted as Notes, but repeating the same step two or three times in success should be enough to guide the reader. Acting under the mandate for a Christian to speak as a teacher and preacher, Hildegard undertook the writing of theological books, preaching journeys, correspond with a
large external audience, and the composition of music®making. In view of this, the close alliance between text and music in Hildegard's songs represents an unprecedented innovation. She is by far the most famous composer of the planAcie, and its 77 chants litRgic and games of morality found a happy place today in the 3 of both religious p and artists
of the New Age. The transcriptions p aim to make Melodies as 3 as they appear in the sources as possible, although other transcripts p published have also been consulted at times. While the theological books and the 3 were p addressed to an external audience, the music was primarily intended for performance within the community. LIGOSENTS ARE
REPRESENTED BY A NOTE OF THESE SMALL ONES AND ARE CONNECTED A SLUR. Bruce W. As the Ars Praedicandi (Art of preaching) and the 3 of Christian devotion were fundamental to the religious life and founded on the principles of the 3, she would have gained familiarity with her 3 subpinnings of the daily exhibition as St. Augustine
advised : ¥4 For those with sharp and anxious minds more readily learn eloquence by reading and listening to the eloquent % than by following rules of eloquence. The architecture of Hildegard¢AAAs music breaks many of the rules of musical decorum and extravagant speech. Where he says comma, there is a cadence on the final. Each was written
for specific days and celebrations in the Church calendar. That said, it must also be pointed out that not all of the Symphonia songs are equal in their rhetorical import or musical complexity. She was taught to read and to play the psaltery by her mentor, Jutta, the ¢AAAuneducated woman.¢AAA According to her own words, she learned music without
having been taught: ¢AAAMoreover, I composed and sang a song with music in praise of God and the saints without being taught by any human being, although I had never learned either neumes or any other aspect of music.¢AAA[2] Such proclamations of ignorance would not have been atypical for a woman in the twelfth century. There is no lack of
ecclesiastical literature, including that outside of the canon established in a place of secure authority, which, if read by a capable man, even though he is interested more in what is said than in the eloquence with which it is said, will imbue him with that eloquence while he is studying. In a number of songs, non-standard punctuation is also found, in
which tones that do not have grammatical significance are used as demarcators or in which the phrasing seems random. Neumes such as the climacus and scandicus, which contain multiple pitches and are composed of the virga and punctum, have not been connected in any way (dotted slurs were rejected as too cumbersome), and the reader will
have to infer their presence. While the theorists advised that the phrases should end on the final or fifth of the mode, Hildegard also used these tones to open a phrase and to outline specific words in melismatic settings. Hildegard of Bingen. Such fragmentation encouraged a focus on individual words and images and was consistent with rhetorical
enargeia or o£A§Aaduas a metimo satium ,olocotorp etse A ¢AdragedliH A satrac sad samugla otnauqnE .acitsjAnom ofA§Aoved ad laicnesse etnenopmoc mu iof euq adargas arutiel uo anivid oitcel an setnedive o£As m©Abmat soipAcnirp setsE .6AA Amegaugnil ed so§Aadep e stibA" so euq od etnatropmi sonem are adazinagro etnemlamrof avitarran
a ,megadroba atse boS .laveidem odoArep on adazilareneg iof of£AtalP A A saiedi sad aicn2Aulfni a ,onital ocilb?Ap o arap levAnopsid etnemlareg essevitse o£An acilb2ApeR A arobmE .]21[mif ues uignita ele etnedurp atudnoc rop odnauq atneserper o euq e ,0£A§Aatseomda A uo acilp?As A ,ofAsausrep A redec ed edatnov aus odnasserpxe jAtse ele
odnaugq ,odal ortuo rop uo ,0£A§Aatseomda e o£A§Aurtsni alep memoh o uo ,0£A§Aaro alep sueD ridausrep odnarucorp jAtse ele e ,edadissecen ad ofAsserp jAh of£An odnauq, 0£A§Aa ed edadrebil e zap ed sopmet me ele rop odasu res a ortuo e .sale arap odibiorp ,lareg me ,are ocilb?Ap osrucsid o e ,sotierid socuop mahnit serehlum sA . revloser apop
ad e ogirep od aroh an aicnunorp osojaroc memoh mu euq euqatos uo aton a raos arap ,orierreug mu ret oreuq uk .ffats od amica sodatona ofAs R me sanepa mecerapa euq sA A¢AbB 0£A§A1rcsnart an sodanissa o£As D me sodanissa orbmetes ed sA A¢AbB so ,0£A8AudarT ;ohluj ed 8 ,atseF[ dobisiD .tS arap nohpitna omlaS( aitnafni ataeb O )bv074 R
,18 .snart ,acilb?ApeR ,of£AtalP ]21[ © AA¢A .31.31.1I1 ,)0991 ,sserP tsiluaP :hawhaM e euqrol avoN( namweN .medicnioc erpmes men siautxet e siacisum siasarf sedadinu sa euq ©A sepA§Anac sa revercsnart oa somartnocne euq oifased roiam O .negniB ed dragedliH omoc sosoigiler si©AIif so e sosoidutse ,ralupop ocilb2Ap od sesseretni so odavitac
ahnet laveidem rotisopmoc ortuo muhnen zevlaT eriuGcM-mortsdna$S aineX e remolL .anivid oitcel ad otamrof o moc setnetsisnoc o£As ,otnatrop ,e ainohpmyS ed sepA§Anac sad sacitsAretcarac of£As sadanibmoc sacitpAle sesarf e otnemazelebme ,sadivAv snegamlI AA¢A.sohlo sod etnaid nika erom era stxet gnos rehtO .doirep siht ni renetsil eht yb
dootsrednu ylisae neeb evah dluow taht yaw a ni semeht ro ,saedi ,sdrow tcennoc ot sevres ydolem detaeper fo tnemecalp cigetarts eht ,yllaniF .)dniwxneT( hciwsgneT ssebbA eht htiw snoitacinummoc reh ni ecitcarp lanoitnevnocnu dna evitnevni eno tsael ta fo ecnedive ees eW .sgnos eht fo ynam ni txetbus dednuof yllacisum a etaerc ot si tceffe ehT
.secruos tpircsunam eht ni gniredner eht ot elbissop sa esolc sa niamer ot tpmetta ereh detneserp snoitpircsnart eht ,noisulcnoc nl .detacudenu eb ot demialc dragedliH .elimiscaF . .lov ,negniB fo dragedliH fo sretteL ehT ot AAA¢noitcudortnIAAA¢ ,namrhE dna driaB ]12[ A©AA¢ A.344 ,)3002 ,sserP ytisrevinU drofxO :drofxO( edaM saW tI woH dna
gnoS laveideM wonK ot gnimoC :neP dna ecioV htiW ,reltierT oeL .stra gnikaeps naitsirhC eht fo serudecorp dna secitcarp lacirotehr eht htiw tnetsisnoc era dna ,gnihcaerp dna noitatidem gnidulcni ,noitoved citsanom fo slaog eht evres yeht hcus sA .segA elddiM eht morf resopmoc rehto yna naht dragedliH ot detubirtta yletinifed eb nac skrow eroM
.secalp drawkwa ni xatnys eht skaerb erutseg gninepo dradnats siht nehw esira seitluciffiD .edom evitacinummoc denethgieh a sa cisum dna noitoved citsanom neewteb denoisivne dragedliH ecnailla eht ot ,trap ni tsael ta ,detubirtta eb nac elyts euqinu sihT .semuen latnemanro eht fo snoitpircsnart cificeps eht rof evoba trahC noitpircsnarT emueN
eht ot refer dluohs redaer ehT .noitidart lacirotehr desab-nainoreciC ,lacissalc eht ni detacude saw enitsuguA .tS ]13[.htiaf dna yteip fo elur eht ot gnidrocca denrael sah eh tahw gnikaeps ro ,gnitatcid ,gnitirw yb ecitcarp sniag eh fi yllaicepse ecneuqole nrael lliw eh dnA .L hpeso] .sreggirt evitacove ylerem eb ot dootsrednu ylreporp erom erew rekaeps
eht yb deyolpme secived lacirotehr rehto dna sngis eht ,yaw siht nI .noitcelloc deirav a sa ainohpmyS eht fo gnidnatsrednu na htiw tnetsisnoc si siht ,niagA ,niagA The Sermo Absentium, in which a teological theme is articulated. Palisca, Trans. Among the autobiographic passages included in his vita by Gottfried of Dismibodenberg, she says: "I barely
had any knowledge of letters. Again, records of length and step build in intensity often according to the meaning of textual themes . This strategy has the effect of creating a suspension that serves to connect phrase ideas and segments. In normal Latin proscelddia, however, the phrasal pause should occur before conjunction, not after that . Loose
parallels can be drawn between musical language in Symphonia music and rhetoric style in text configurations. Texts were slowly read and aloud. Phrases and individual words or images are usually outlined by the last or other modal tone focal, usually the fifth. This practice is according to the standard corner procedures, but also takes them a little
more. In such cases where the length of a segment is very long, continues to follow r The following team and a barbar inserted as a guide; The "transcription and notes" section, following each music, it gives details about this phrasing as needed. But the soul of a man also has harmony in itself and is like a symphony. As head of the community, she
had some license to encourage devotion along creative lines. Slurs indicate nums that are intended to be sung in a breath. According to Leo Treitler, John reverses the Célon and Vrigula. 1180-85) - Scanned and accessible online here Dendermonde Codex, BA © fica, St.-Pieters - & - Paulusabdij Cod. 8], D 162R, R 470VA) Viridites Digiti Dei
(Responsibility for Disable St. [Party, July 8, Translation, September This comprehensive history of salvation forms the fundamental theme of many of its musical compositions, counted in the symbolic economy of poetry. The musical architecture is not ajuc ajuc ,sotxet so moc leviAcirtxeni a§Anaila amu me adAurtsnoc etnemasodadiuc sam soipAcnirp
so euges ale ;namweN arabraB ed acitArc o£A§Aide a meuges medro a e o£A§Aazinagro A .amsilem mu a adAubirta megami A esafn2A atnecserca e odivuo od o£A§Aneta a etnemavon iarta amrof atsed ocibjAlis uo ocitjAmuen olitse mu moc odnepmoR .0£A§Anuf atse evres mot ortuo ,etnemlanoisacO .ainohpmyS ad sepA§AnaC sad seraluger sotubirta
ofAs muidroxe o e o£A§Aaduas a ,etnemasoiruC .ac( 2 .sH ,kehtoilbibsednal. ehcsisseH ,nedabseiW ,xedokneseiR ].mututriV odrO erbos ofargjArap ranoicidA[ .ragul oriemirp me sadaicnune ofAs setnatropmi siam saiedi sa euq me sotxet sod o£A§Aazinagro a moc es-anoicaler s¢AdragedliH ed sepA§Anac sad raluger acitsAretcarac amu ©A euq
acirsAter 0£A§Aa21nagro ed solocotorp sod mU .1biB ,siraP 173 samohT .tS a1r,At1srev1nU acetoilbiB ,gizpieL 65182SM alr,Atlsreva acetoilbiB ,nehcneuM iuga enilno levAsseca e odazilatigiD - )57/4711 .M ,BSO ,htraB anaitneduP rop otircsnart e .munoitalever muitselec einomra ainohpmyS eht fo noitidE lacitirC A :ainohpmyS .97.01 ,acisuM eD
,nhoJ 102[ ©A¢A A.3-261.51 olutApaC ,.dibI ]91[ ©A¢A A.881.71 olutApaC ,.dibI 181[ ©A¢A A.681.71 olutApaC ,siaveideM sodatarT s2ArT :nhoJ e odiuG ,dlabcuH me ,sugolorciM ,ozzerA ed odiuG ]71[ ©A¢A A.711.81 olutApaC ,acisum eD ,nho] 161[ ©A¢A A.85.91,)5991 ,sserP ytisrevinU elaY :serdnolL e nevaH weN( noskcirE dnomyaR ed
0£A§Audortn1 amu moc e .omsem is arap ol- iArbmel e otnemidneperra o arap levAssop odipjAr siam o memoh omsem o rezart opit ortuo rop e air?Axul a arap m©Augla ratrepsed otnac ed opit mu rop edop aAcov ,missA .sarienam sairjAv ed ocmqr.Arelh oipAcnirp etse atlasser lacisum arutetiuqra A .adahnesed etnemasodadiuc mis sam ,air3Ataela ©A
ofAn socid3Alem sotnemges sod ofA§Aisopsid A .sosac snugla me lautxet edadirgetni a erbos uecelaverp lacisum oditnes o ,sonredom solucjAnrev sotxet son omoc avitacifingis ofAt ©A ofAn laveidem lanoicoved mital on sarvalap sad medro a omoC .s¢AdragedliH ed atsiv ed sotnop soirp3Arp so omoc meb ,lanoicidart aigoloet ad sotcepsa alucitra me
me mecerapa euq sa§Aep sa sadot iulcni sam ,D me sodicelebatse sdnim evom yrassecen era ot secived rehto revetahw dna, dna sekuber snoitatrohxe, sfoorper seitaertne ereH snoitpircsnart eht dna dna suht otni decudortni neeb sah enon, on noitautcnup secruos tpircsunam eht ni si ereht, selcisrev elpitlum htiw sgnos rehto secneuges dna, snmyh ni
hcae esrev yfitnedi gninnigeb fo eht fo eht taht srettel latipac noitpecxe htiW tnanimod eht eht si no ecnedac a ereht, eh erehW noloc syas snoissecorp spahrep gnidulcni, seigrutil suoirav gnirud seceip gnidnats gnus-eerf neeb evah yam, snohpitna evitov sa nwonk, seno regnol eht elihw, reyarp citsanom gnirud smlasp hcae retfa tes fo fo retrohs eht
dna erofeb gnus erew sesrev eseht; snohpitna A ¢ A sA snoitisopmoc era dragedliH eseht ni fo flah naht eroM secruos ralimissid yltneugerf semuen latnemanrO syad tsaef hgih niatrec rof era riah DNUOBNU RIEHT NO SLIEV DNA SNWORC HTIW, ETIHW NI SSERD OT Snun Reh) Gnigaruocne Ylekil Erom Ylbaborp (Gnittimrep Dragedlih OT
DETCEJBO HCIWSGEDLIH OT DETCEJO HCIWSGED SSERTSIM .Repalk Leahcim YB yratnemmoc htiw, rekleW A A A A A A A A zneroL yb detidEA A esiarp hguorht tneipicer eht fo lliw doog gniruces eht eht dna noitatulas ylevitcepser, muidroxe eht fo eht dna oitatulas saw noitarapes eht eht fo snoitavonni sinimatcid sra A ¢ A eht fo yek enOeliforp
siht tif srettel dragedliH sA] 12 [snomres-inim sa devres yeht, ecneidua rediw rieht duola daer eb ot ot tnaem yllausu erew yeht esuaceb dna, stneipicer detangised rieht ylno dednetni ylerar erew rof ] sretteL arabraB yb noitcudortni na htiw, pohsiB ena] dna fo mrof lacisum euqinu a traH abmuloC rehtoM segreme oitatidem citsanom, erutcetihcra
cidolem lausunu noitaler ot eht eht ni deredisnoc era stxet nehW emalb ro esiarp tcejbus a stneserp mrof citciedipE ffats eht rof Evoba Detresni Eta Eton a HTIW Stekcarb, Devlovni Si Hctip Eno Naht Erom Nehw .r Ylreveb, Llebpmac .negnib Fo Noitide Lacitirc Ro Lanif EHT YB DENILTUO ERA SESARHP, SESAC TSOM NI OA Aedrev zediriv erbon
siam OA A¢A OA Ac¢Ariaf atnerfne OA A¢A :a7.31.11I saivicS ,br174 R ,r561 D ,snigriV rof nohpitna omlaS( seicaf erclup O )av-br674 R ,]Joiam ed 92[ nimixaM .tS arap alcnaAuqu( tixepsa abmuloC )r674 R ,18 sA Aacis?Am ad ofAsneerpmoc aus a ,acir®Ater a e acis?Am A A sovisausrep seredop so ertne ofA§Aaler a etnemacificepse medroba o£An
siacisum serotircse so arobmE .]31[odavorpa etnemadicerem ©A atna$S ajergl an osu ues A ,snemoh A setnem sa ratefa ed redop lat met acis?Am a euq zev amU sorenaAg sod ortned sa§Aep e soren2Ag ertne leviAredisnoc edadeirav amu jAh ,sepA§Aircsnart sad ritrap a jArev rotiel o0 omoC .onretxe ocilb?Ap o arap satircse odis ret medop
)sedadinumoc sartuo ed sorieordap sotnas so arap saleuga ,olpmexe rop( sartuo ,0£A§8Aoved e ecnamrofrep AA¢Asnun a arap satsopmoc etnemlevavorp marof sacis?’Am ed sopurg uo sacis?Am satrec otnauqnE .cisum teehs dragedliH rop )dragedliH( mututriv odrO te ainohpmyS sitjArg exiaB )dragedliH( mututriv odrO te ainohpmyS >> dragedliH
.selpmis sonem sotnemele sod sepA§Aaterpretn1 ed edadeirav amu raredisnoc serotnac so arap somaxied ,socitjAfne sotseg uo sesarf ,sianoicida stalf ed osu o omoc ,adatucexe odis ret edop acis?Am asse omoc me sat1ng3Acn1 satium jAh omoC .s2Algni me olutAt od of£A§Audart asson e ;)R( xedokneseiR e )D( ednomredneD ed sotircsunam son oilof
saicn2ArefeR ;)acifAcepse acigreAtil atsef amu arap rof a§Aep a es ,oirjAdnelac od aid o odniulcni( o£A§Aacided e oren2Ag macidni oxiaba sadartne sa ,)a§Aep adac ed ahnil ariemirp ad odariter( o£A§Anac ad olutAt o s3ApA .ralaf lautiripse edadirotua ed sepA§Aisop mavapuco euq seleuq A etnebmucni etnemlaicepse arE AA Aonivid romaA¢A( satirac
ed aian—‘Agixe amu sam ,lanoicpo are of£An )Jo£A§Aagerp e onisne ed samrof san( ralaf ,odoArep etsen ofAtsirc o araP ]4[.sodazilitu amator (Symphonia virginum / Symphony of Virgins, D 165v-166r, R 478ra-va: A¢O lover sweetA¢) O Pater omnium (Symphonia viduarum / Symphony of Widows, D 166r-v-v, R 478va: A¢O Father of allA¢) Rex noster
promptus est (Answer to the Holy Innocents [Dec. There they function as a kind of musical (and therefore rhetorical) peroratio or summation, recalling the previously articulated themes and images to which they had been assigned. St.A¢Pieters & Paulus ABDIJ. Noteheads are used to depict single neumes. 8], D 162v-163r, R 475v) O felix apparicio
(Psalm antiphon for St. Rupert [May 15], D 164v, R 471ra) O beatissime Ruperte (Psalm antiphon for St. Rupert [May 15], D 164v, R 471ra) Quia felix puericia (Psalm antiphon for St. Rupert [May 15], R 471r) O Ierusalem (Sequence for St. Rupert [May 15], D 164v [fragment], R 476vb-477rb) Mathias sanctus (Hymn to St. Matthias [Feb. Text setting
does not always carry high rhetorical import, but rather is used strategically in selected instances. Although he shared the concerns of the early church authorities about dealings with pagan culture and literature, including rhetoric, he defended its use as a tool for preachers and teachers. Murphy, Rhetoric in the Middle Ages (Berkeley and Los
Angeles: University of California Press, 1974), 291.A¢A© [6] Ibid., 288-289.A¢A© [7] The Letters of Hildegard of Bingen, Vol. The musical gestures characteristic of HildegardA¢s melodies are deployed in such a way as to add force to the words according to the (rhetorical) aim of moving the listener, and thus the songs can be considered as sound
analogues of the lectio divina and even of the sermo absentium. Their often elaborate structures, while evolving from standard and contemporary song forms, extend the conventions of these genres. Hildegard claimedA¢a'-4"¢s in so many other areas of her talent that, A¢a'=?without being taught by anyone, since I have never The cans that it
compose represent nothing less for Hildegard than a recurring teofania, or physical sign of the presence of Goda € a € ceAriodus refers to the last cadence in the final. Guido refers to this correspondence as a double melody: consider, then, that just like everything that is spoken can be written, so everything that is written can be transformed into
music. Use & € HildegardA ™ A ™ text settlngs is variable. Baird and Radd K. When the conflguratlons are mixed, melisms are usually a351gned to the most 1mportant keywords / images. The resolution on the end means the end of the phrase or séste of sentence segments AaaAaAa, Cod. 28], D 166V-167R, R 472RB: 4 € ceOso King is fast and
ready a4 € ceHonra to the Holy Spirita € & € ¢) Bloody & € oeA & € cea a € ceA dripping honeycomb & € & € ceo a € oeo zeal of divinity A ¢ A€ a € ce zeal of Divinity A ¢ 4 € ceEnter no matter where they were & € ceThe then no matter where they were a € eE of their country a € 4 € & € e And his country a € eePois god marked the primitive woman 4 € a €
ce ed oxulf oA -4 ¢A :AV664 R ,odacificurc o arap nohpitna evitov( siniugna$ rourC o )—4a ¢A )—4a ¢Asamla sasson ed rotsap mU "—4 ¢A :aV664 R ,rotnedeR o arap nohpitnA avitov( muraminA rotsaP o )—& ¢A©A osohlivaram ©A omoC" —4 ¢A :AV-BR664 R ,rodairC o araP nohpitnA evitoV( tsE silibariM mauQ O )—a ¢A lairodebas ad aigrene oA —a ¢A
:BR664 R ,anivid airodebas a arap nohpitna avitov( eitneipa$ sutriV O )—a ¢Aedadinrete ad ortned redoP OA -4 ¢A :AR664 R ,rodairC O rop ovisnopser( SITATINRETE SIV .idnacidearP SRA od sovitejbo so moc odroca ed lautiripse ossergorp oa o£A§Aerid me etnivuo o revom arap mevres otiejus od so§Aart sO .namweN arabraB .namweN arabraB
.snarT E .dE .AC( )resneralliV ecid3AC( 9 .snart ,dragedlih otnas od adiv A ,hcanrethcE ed acir3AdoeT e grebnedobisiD ed deirfttoG ]1[ ©Apador ed satoN )ar704 r( seR angaM O )BR504 R( ied arutcaf o JAR504 R( emissilceliD iliF o )AV404 R( sirtap mubreV o )BV274 R ,ajergi amu ed ofA§Aacided A R of nofitna evitoV( murallets xul snahsuroc o
JAV274 r ,ajergi amu ed ofA§Aacided a arap nohpitna avitov( aiselccE sihczrO O )—a ¢A !rargela es ajergi ad efAm a exied arogA" —a ¢A :AV274 R ,V-R071 D ,ajergi amu ed 0£A§Aa01ded a arap nohpitna avitov( tnaeduaG cnuN )—-4a ¢A megriv ajergi amU" —a ¢A :AV-BR274 R ,R071 D ,ajergi amu ed ofA§Aacided a arap ovitov nohpitnA( aiselccE ogriV O
JAR874-BV774 R ,R071-R961 D ,soriehnapmoC e alusrU .tS arap onih( siniugnas xoV muc )BV-BR774 R ,R961-V861 D ,soriehnapmoc e alusrU ofAS arap a1cnaAuqes( aiselccE o )—a ¢A abmoz obaid o ,ajevni saMA -4 ¢A :soriehnapmoC e alusrU ofAS araP sdual me 051 SP arap nohpitnA omlaS( sulobaiD des )—a ¢Asele erbos ohlavro uevohc sueD
araPA —4 ¢A :soriehnapmoC e alusrU ofAS arap sdual me 941 SP arap nofitnA omlaS( noitisiM salll me meroR mimA sueD - satorag sasse missa E "-a ¢A :soriehnapmoC e alusrU ofAS arap ,sdual. me sutcideneB o arap levjAvorp ,oilegnavE me nohpitnA( " ‘A elleuP oedlI e )—a ¢A atorf ©A ra o araP" —a ¢A :soriechnapmoC e alusrU .tS arap sdual. me
841 SP arap nohpitnA arap arap ovitov nohpitnA uo omlaS( retaP engaM o )—a the Father, D 153r, R 466r: A¢AAO Father greatA¢AA) O eterne Deus (Psalm or votive antiphon for God the Father, D 153r, R 466rb: A¢AAO eternal GodA¢AA) Ave Maria, O auctrix vite (Responsory for the Virgin, D 153r-v, R 467v: A¢AAHail Mary, O authoress of
life,A¢AA) O clarissima (Responsory for the Virgin, D 153v-154r, R 467vb-468ra: A¢AAO radiant brightA¢AA) O splendidissima gemma (Psalm antiphon for the Virgin, D 154r-v, R 466vb, Scivias III.13.1a: A¢AAO jewel resplendentA¢AA) Hodie [Nunc] aperuit nobis (Psalm antiphon for the Virgin, D 154v, R 467ra: A¢AAToday was opened unto usA¢AA)
Quia ergo femina (Psalm antiphon for the Virgin, D 154v, R 467r: A¢AAFor since a womanA¢AA) Cum processit factura (Psalm antiphon for the Virgin, D 154v, R 467rb: A¢AAAlthough the craft came forthA¢AA) Cum erubuerint (Psalm antiphon for the Virgin, D 155r, R 467rb: A¢AAWhile downcast parents blushedA¢AA) O frondens virga (Psalm
antiphon for the Virgin, D 155r: A¢AAO blooming branchA¢AA) O O virga mediatrix (Aleluia-verso para a Virgem, R 473vb: A¢Alleluia! O branch and mediatrixA¢AA) O viridissima virga (Song to the Virgin, R 474rb-va: A¢AAO branch of freshest greenA¢AA) O virga ac diadema (Sequence for the Virgin, D 156r-v [incomplete], R 473vb-474r: A¢AAO
branch and diademA¢AA) O tu suavissima virga (Responsory for the Virgin, D 156v, R 468r, Scivias II1.13.1b: A¢AAO sweetest branchA¢AA) O quam preciosa (Responsory for the Virgin, R 468rb: A¢AAHow precious isA¢AA) O tu illustrata (Votive antiphon for the Virgin, R 466vb-467ra: A¢AAIlluminedA¢AA) Spiritus sanctus vivificans (Psalm antiphon
for the Holy Spirit, D 157r, R 466va: A¢AAThe Holy Spirit: living and life-givingA¢AA) Karitas habundat [Caritas abundat] (Psalm antiphon for the Holy Spirit as Divine Love, D R466V: A ¢ & € 1 + Love is abundant € , =) IgnA © spiritus (hymn to the Holy Spirit, D 157V-158R, R 473RB- VB: 4 € ¢ D 158, R 473R: A ¢ 4 € "A Fire of Spirit and Defensions)
The Gloriosissimi Lux Vivens Angeli (Antiphon Votive for Angels, D 159r, R 468RB-VA, Scivias III.13.2a: A€ti "Living Light, Agels Glorious! A "The Angels, you a € ™2) Spectabiles Viri (Votive Antiphon for Patriarchs and Prophets, D 159V-160R, R 468VB-469RA, Scivias III.13.3a: A ¢ a —4a€"Whata sight of the "The cheering roots) The Cohors
Milicie (Salm Antiphon for the apostles, D 160V- 161R, R 469RB-VA, Scivias I11.13.4A: ~ 4 € + $ I11.13.4B: A ¢ 4 € "A band of luminous apostols A ¢ & €) The color Columbe (Psalm Antiphon for John, the Evangelist [DEC. The translations, however, are totally new and try to find a balance between well and literal precision, offering, as it was, a middle



ground between the two translations that Newman includes for each piece - An ultra-literal and one whose poetry often takes us to be up to the limits of the original. May 24/24], R 474VB-475RA) The Bonifaci (Antiphon Votive for St. Boniface [June 5], R 475RB-VA) The Euchar Columba (responsive by SA £ o Eucharius [DEC. Although closed religious
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Publishing Co., 1997. As a result, many times when a person hears a symphony, he sends a regret, once he remembers that he was sent from his post to exhular [9]. In addition to the Special Force of Music as a means of communication, in the now famous Letter to Mainz Prelates, Hildegard also recognized the relationship between words and melody
as a function Teaching: So, both through the form and quality of the instruments, as the meaning of the words that accompany them, those who hear can be taught, as we said above, on the inner things. The ultimate goal of Ars Praeldandi was to persuade, but the listeners should not be moved by the word of the argument as much as they were
encouraged to awaken to the appropriate spiritual path activity of which they were already conscious in the theory. Modal & € celrregularitiesA ¢ 4 € & € ce have not been edited or otherwise regularized in these transcriptions, although they are usually discussed in the musical comment after the transcription. Peer, BA © Lgica: Alamire, 1991. Latin
texts were adapted from the critical edition of the symphony by Barbara Newman, according to the principles of edition described above. The repeated melodies also appear in the extensive melismatic conclusions of certain songs. The uniqueness of her style evolves from a creative and expansion reformulation of what she has heard, but the true
innovation is in the retreat use of musical structures to highlight the text and to contribute to The meaning in its right ownership. Instead, how to hear, sing and to compose from the memory would have been the norm about reading and writing, the facets of the songs of HildegardA ¢ & € ces that may not be readily perceived by the listener would
have been implicitly understood by auditors and performers. performers.
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